Различные способы выражения модальности; специфика категории наклонения в современном английском языке.

Means of expressing modality. Problems of the category of mood in Modern English 

The category of mood denotes modality which is the relation of the contents of the utterance to reality as viewed by the speaker. Modality is a wide notion which has a universal character and is reflected in language by different means: lexical (modal words such as certainly, surely, undoubtedly, perhaps, maybe, possibly, etc.), lexical-grammatical (modal verbs must, need, should, can, may etc.)  morphological (the verbal category of  mood), syntactic (structure of the sentence, word order), phonetic (intonation). 
The category of mood is proper to finite forms of verbs and is expressed by the verb in the function of the predicate. The category is revealed both in the opposition of verb-forms (goes – go - should go) and syntactic structures (You must come – come!). 
The category of mood in the present English verb has given rise to so many discussions, and has been treated in so many different ways, that it seems hardly possible to arrive at any more or less convincing and universally acceptable conclusion concerning it. Scientists distinguish from 2 to 16 moods in Modern English. The reasons for the diversion of views are the following: 
1. There is no direct correspondence between the meaning and form: the same meaning can be expressed by different forms: (I wish you didn’t speak so loudly. I wish you would not speak so lowly. Be it so! I wish it were like this. 
2. One form can express different meanings: Be it so! It’s necessary that he be here. 
3. Very often it is difficult to distinguish between mood auxiliaries and modal verbs (If it were necessary I might go).

4. If in Rusiian the subjunctive mood has a unique form бы + инфинитив in English the same forms are found in Indicative and in Subjunctive mood: were, went, had gone etc.

The few  points in the sphere of mood which have not so far been disputed seem to be these: (a) there is a category of mood in Modern English, (b) there are at least two moods in the modern English verb the indicative and the Imperative.
The use of the indicative mood shows that the speaker represents the action as real. Two additional remarks are necessary here.
1. We should then ignore the possibility of the speaker either being mistaken or else telling a deliberate lie. 
2. Some doubt about the meaning of the indicative mood may arise if we take into account its use in conditional sentences such as the following: I will speak to him if I meet him. The action is in fact represented here not as a fact but merely as a possibility. However, this does not affect the meaning of the grammatical form. The conditional meaning is expressed by the conjunction. 


The verb in the indicative mood is represented by a system of categories: tense, order, aspect, voice. It is often called a direct or a fact mood.

The imperative mood differs from all other moods in several important points. It has no person, number, tense, or aspect distinctions, and, which is the main thing, it is limited in its use to one type of sentence only, viz. imperative sentences. Most usually a verb in the imperative has no pronoun acting as subject. However, the pronoun may be used in emotional speech, as in the following example: "But, Tessie—" he pleaded, going towards her. "You leave me alone!" she cried out loudly. Some scholars recognise the analytical form of the imperative mood expressed by let +infinitive, e.g. Let ’s go! Though let hasn’t lost its lexical meaning let+verb reminds an analytical form of the verb. But we should accept the point of view that this construction takes an intermediary position between a phrase and a verb-form. The following examples prove this. 1)It has two negative forms (Don’t let us go – Let us not go); 2( Let’s let him do it; 3) Let’s us do it.
Different forms expressing unreal actions are classified by linguists according to different criteria – meaning or form. As a result the number of moods is so various. In practical grammar we distinguish the system of oblique moods represented by the Conditional, Subjunctive I, Subjunctive II and Suppositional moods. The weak point of this theory is the fact that the forms of these moods can coincide and only the syntactic structure of the sentence helps to define the mood. E.g. Stay here! (imperative mood); It’s important that you stay here. (suppositional mood). 
Ilyish suggests to "cut the Gordian knot" of problems posed by the analysis of modal meanings in the verb by the following: “To sum up the whole discussion about the categories of the verb found in conditional sentences, the simplest view, and the one to be preferred is that we have here forms of the indicative mood in a special use”. In other word, all forms found in the oblique moods are not homonymous forms but tense forms of the indicative mood used in different surroundings and acquiring different meanings. E.g. the sentence - If he knew this he would come  - can be  interpreted as containing the past tense of the verb know and the future-in-the-past of the verb come. “ In this case  the very existence of mood as a special grammatical category in Modern English becomes doubtful, since it will appear lacking any specific means of expression.” 
The conclusion can be the following : the category of mood in modern English is in the state of development, some forms have a limited sphere of use, other are being introduced or replaced. In one sentence t6here may be two or even all three means of expressing modality used simultaneously. It is evident that there may be several layers of modality in a sentence. A great variety of combinations is possible here. 

